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women. And from the presence of wounds
and hybridized, machinelike limbs, they
appear to be survivors of batde. These painted
and collaged works function as potent social
critique while simultancously exploring more
poetic strains of mythology and allegory, as
well as sensuous color and form.

Speaking about her collages, Murtu
has said, “Females carry the marks, language,
and nuances of their culture more than the
male. Anything that is desired or despised is
always placed on the female body.” From the
get-go with her “Pin Up Series™ in 2001, she
says, “1 wanted you to walk uvp to them
assuming you were going to sce these prertty,
i ingly posed femal It takes some
time to see that every single onc of them has
some trauma or alteration that is severe and
aggressive.” Despite their injuries, Mutu's
women are powerful survivors, hereic and

d with hing — some power —
= that gives them immense strength. It is equal
A e parts seduction and repulsion, and undeniabl

awe-inspiring.

Wngeeh Mutu wirs barn and taeed n Kormys asd came 10 the Unged
. States 1 the mid- 19305 Her work has been extutsied intematenally of
galenes and museums that Nave nckuded the San Francsco Museum of
. Modern At, the Mam At Museun, Tate Modern @ Londen, the Studo
Museur in Hatlomn # New York, Sunstpalast Dusseldont i Germany, snd

W MASS IN TIME OF WAR E=Sivmes

Center and The Muscum of Modorn At in New York, “Slack President”
at the Now Museurn of Contempoeary Ait i New York ord the Bortucan
BY SIMON WATSON o London, and "USA Today™ at The Royal Academy i London

Wnngechi Mutu is known for claborate, Y wﬁwr W g
halleict SEE 1 3 B G ; , »

as well as dark, brooding installations.
FFor this native of Kenya who has closely followed
the horrors of civil war on the African continent,
her work bridges a gap between our temporal
fetishes and the raw force of history’s totems, god-
desses, and shamans. Her most recent installation,
Perhaps the Moon Will Save Us (2008), create
for the New M show “U e
(on view through late March), is apocalyptic in
appearance: a massive mud-coated wall landscape
with a fur-covered moon floating in its center,
surrounded by hundreds of moths that closer
inspection reveals to be collaged pigs with furry
wings. It is a dark vision: a planet devoid of people
bur filled with flayed animals and their remains,
And yet even here there are grace nores — ractile
collaging in the central furry orb, and even a
perverse humor in the collaged, flying little pigs.
Mutu’s collages of hybrid females combine
ink drawing to create flamb ly distorted fig-
ures that reflect p y society’s ob
with youth. These bejeweled and bizarre, slick
and murable, Afro-futuristic figures of women
seemingly mingle Togue and the work of Romare
Bearden. Mutu has bled these el 1
grotesque images with obsessive precision, using

myriad clippings from sources as diverse as s o e Mot
fashion and yele i copies of Perhips the Moon W Ramor: My hessory. out
National Geographic, and African-art coffee table Swve Us (reratenon oo
books. She mixes these fragments on sheets of oy dnd ok} B ke
Mylar, adding hand-rendered ink drawing that M mada, béwkets contact paper. and
ranges from delicately rendered lines and shad- plsic pears, akmnum ey on Myx
ows to thick, oozing passages that sometimes m:&""':: 4 f':,.::a,."ff.
seem bload-clotted. other moterisls Shbera Jmars & On. Hiw v

sile-specic nsallaton
[ntieny o B 3o ot Sy
A e e

Her work is rooted in the history of Kenyan
traditional storytelling and postcolonial horror.
She 1s particularly interested in myths about
gender and ethnicity that have long circulated in
Africa and the West. Subtly and painfully twisted
images reference traditionally clad African
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